Sonata quasi una Fantasia.

To Countess JULIA GUICCIARDI. Op. 27, NO 2.

Abbreviations: M. T. signifies Main Theme; S. T., Sub-Theme; Cl. T., Closing Theme; D. G., Development-
grotip; R., Return; Tr., Transition; Md. T., Mid -Theme; Eyp., Episode.
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a) It is evident that the highest part, as the melody, requires a firmer touch than the accompanying
triplet - figure; and the first note in the latter must never produce the effect of a doubling of the mel-
ody in the lower octave.

b) A more frequent use of the pedal than is marked by the editor, and limited here to the most essen-
tial passages, is allowable; it is not advisable, how’cvcr, to take the original directions sempre senza sordini

X X : ) 43
I(L’lﬂgé’ el e mpers) oo hterau)'(fopyrz;eﬁl, 1894, by G. Schirmer, Inc.

Copyright renewal assigned, 1923, to G. Schirmer, Inc.
Printed in the U. S. A



4,

Nl
"5)&\

Jr
|
]
 S—
|
=
¢
4
>~

una corda.

¥
L

-P uua _corda
'—cﬁ
!-IT
1
rp
T

2529

G

celeef

14

OHe 8.
?Z&T‘H

X . HA A\
e o 1 L el A= ! [
nv Qs e
I | A
i | B
I NI I \ ]
_ \ o\ = * rH—
e L1l _wl p m
. Wil TR \ ~ S
X% J % kY
ww i 2 «\ % <
h | = oL\ i imak;
— o
; m BN L %umm & N “ e
$ -1 e < " L N ¢
ORI | e e SRl - s iy
S ,,
R
T _ ] . TTToste | 8
L A Mt
33 bl 44 ”
T _ ST 1 ﬁjy{ S
. . ' < $
! SR A 1] S
R %
s ) p ..M
: Ww / .ﬁw . ; I HIA N
Jav llﬁw 3|1E A h&»ﬁwu N 117 W@ 4414 |A|nu ”\m 3 ;_Muﬂv a1 gle
ﬁ . - 1 ..Ju.m»" Nk umma, ﬁuﬂ + . 23
i T T 1< i i S| .
~— . .1 0E .l &
| ‘ Q ® 3] o BN N o & ! % e N| &

123



L :
2 <4
é‘.ﬂ % = - 1 M | 1 1 = ] 4 2 1 'ﬁ'
i —m T vaa " ; — ] E==
[ amu A Alt; s 1 .l :zltjﬂ&;zlfir—4[1_— i
# ::‘L—ba-‘> 1 h..J & 2 1 [ E——
P 7 2 1
—— —
4 P 3
7~
ALY
I . AN :} &' -
= — pr
k8 ) (s ) O
35 ///,,/ﬂ“~—ﬂ—_——f 5 5 a *————“~‘““~\\\\\\
2 —ﬂ
“ ﬁA 4 3 V] 4 '. ﬁ '— = #‘ 2 '. 4 4 o4
g e ! e : DR Sy Sun aa
- - - = -
s R 2 P - ! e
e " —— il IR Y L~ 5 )
cresce.  m 1 B , Lo
o cg)\ L A A Co A0,
'ltﬁjm* A,
‘—LH “} ‘r e
S o e Y
38
A AT i e A TR
: ; o —— o | LT e 1y
" °] » ”
£ |74 T 'H' |24 r]{_-" % 'D‘ 124
~— —— 1 ! 12 |
. P wf b una corda.
&3 W U .
hall OO TW\af
2 1 o
L o LS res 3 Z.
= - =
> .

piu marcato del principio.

J o o e | 5 ! 4
> ¥ — ! o
e +- } 7 — & o 5 5
_— L </ — P — — — L
3 tempo ‘\r
poco riten. s a empo- 2 .
T rp — TN b
z;;gugﬁ Eaaiod
LAk ¢ IH [ W) . IPEN
i ‘ o g
= =T o ﬁU
44 =S 2 grave.
v/
fult, ; . . po—
Lok P} 1 1 [ 4 4 ‘ O
L& ) o L) 61 = Pal ‘A r.N
N E U Eﬂ ElENe F o
w 2P % un poco
. ON, 49" W S 1
iV LWV .4
Z 1 & L
h o LA
2 173 +
47 vﬁi
_— i
Bty - —_— = )
¢ < a =
AARJgad i
4 cresc. i cresc. - _ p subito.
= - # , :
— —+
. A

a) The player must guard against carrying his hand back with over-anxious haste. For, in any event, a
strict pedantic observance of time is out of place in this- period, which has rather the characterof an

improvisation.
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a) The notes with a dash above them may properly be dwelt upon in such a way as to give them the effect
of suspensions, e. g, &"‘c’g _g,§ r3:}_§§ in fact, a utilization of the inner parts, in accordance with

the laws of cuphony and the course of the modul:mon, is recommended throughout the piece.
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II. Allegretto.® J.- 56
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a)  Allegretto means poco allegro. The movement should not exceed a moderate minuet-tempo,in this point
precisely resembling the analogous movements in the Sonatas Op. 2, N9 1 and 2; Op. 10, N? 2; Op. 14, NO §,
not to speak of later ones. This anti-Scherzo is, indeed, a lyrical Intermezzo between two tragical Noc .
turnes. Franz Liszt's clever mos: “Une fleur entre dewx abimes” (a flower betwixt two abysses) gives the
key to the true interpretation.

b) Special care must be bestowed on the twofold task of the right hand _ a songful leading of the melody,
with a light and graceful s7acca/o in the second part, which latter combines with the left-hand part as a
third factor.
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a) A very common amateurish error. — which, we regret to say, is countenanced here and in other pla-
ces by Herr Lebert’s otherwise so meritorious edition — s the notion that a closer /egafo is obtainable,
in descending octave - passages, by a change of fingers. Precisely the opposite effect is produced by the

following manipulation: %;thc higher part, the one most strongly affecting the ear, suffers a most

sensible interruption. A slight muscular stretching of the palm of the hand, which is no harder to learn
than shifting on a stringed instrument, will amply fulfil all requirements.

b) An undelayed attack (of the Finale) is quite as indispensable to the general effect as in the two repris-
-es preceding.
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